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Abstract 

This paper examines Salman Rushdie’s The Enchantress of Florence as a paradigmatic 

instance of historiographic metafiction that reconceptualises history as a narrative construct 

shaped by imagination, power and discourse. Situating the novel within the theoretical 

frameworks enunciated by Hayden White, Linda Hutcheon, E. H. Carr and Patricia Waugh, the 

study argues that Rushdie moves beyond ‘historiographical scepticism’ to foreground the 

‘ontological instability’ of the past itself. Through its hybrid setting of Mughal India and 

Renaissance Florence, the novel collapses temporal and spatial boundaries, transforming 

history into a discursive field of competing narratives rather than a stable archive of facts. 

The analysis demonstrates how the traveller’s rhetorical performance, Qara Koz’s fragmented 

genealogy and Akbar’s imagined queen collectively destabilise the distinction between fact 

and fiction. Drawing on Roland Barthes’s notion of historical discourse as ideological, Michel 

Foucault’s theory of power/knowledge and Jacques Derrida’s concept of différance, the paper 

shows that historical meaning in the novel emerges through narrative performance, reception 

and belief. 

Ultimately, the essay contends that Rushdie redefines storytelling as the very condition of 

historical existence: history does not precede narrative but is produced by it. In doing so, The 

Enchantress of Florence challenges the epistemological foundations of historiography and 

advances a postmodern vision of truth as provisional, plural and contingent upon discursive 

practices. 

Keywords: Historiographic Metafiction; Narrative Identity; Historical Imagination; 

Postmodern Historiography; Power and Discourse; Narrative Construction 
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Introduction: 

Salman Rushdie’s The Enchantress of Florence is a rich and multi-layered novel that blends 

history and fiction to explore how the past is imagined, narrated and reinvented. The novel 

represents Salman Rushdie’s most elaborate engagement with the idea that history is not a fixed 

record of the past but a construct shaped by narrative, imagination and power. Set across two 

distinct yet interconnected worlds- Mughal India under Emperor Akbar and Renaissance 

Florence- the novel collapses geographical and temporal boundaries to create a hybrid narrative 

space where history and imagination coexist. 

From a historical perspective, Rushdie draws upon real figures such as Akbar, Niccolò 

Machiavelli and the Medici family, situating the narrative within recognisable political and 

cultural contexts of the sixteenth century. The Mughal court at Fatehpur Sikri and the 

intellectual climate of Florence are depicted with vivid detail, reflecting the grandeur, 

philosophical debates and power struggles of their respective eras. However, these historical 

settings are not presented as fixed or authoritative; instead, they serve as frameworks within 

which alternative versions of history can emerge. 

From a fictional perspective, the novel introduces the enigmatic traveller who claims kinship 

with Akbar and narrates the story of Qara Koz, a legendary Mughal princess who journeys 

from India to Europe. This narrative, lacking historical verification, exemplifies how 

storytelling can reshape and even fabricate history. Characters such as the imagined queen 

Jodha and the mysterious Qara Koz blur the line between reality and invention, suggesting that 

belief and narrative can grant fiction a form of truth. 

By intertwining documented history with imaginative storytelling, Rushdie demonstrates that 

history itself is constructed through narrative acts. The novel challenges the idea of a single, 

objective past and instead presents history as a fluid, contested space shaped by memory, desire 

and power. Ultimately, The Enchantress of Florence reveals that the boundary between history 

and fiction is not fixed but constantly negotiated, making storytelling the central force through 

which both are understood. 

Use of Narrative Storytelling 

By interweaving Mughal India with Renaissance Florence, Rushdie deliberately collapses 

temporal and geographical boundaries, creating what Linda Hutcheon terms historiographic 

metafiction- a mode that is “intensely self-reflexive and yet paradoxically also lays claim to 

historical events and personages,” and it “problematizes the very possibility of historical 

knowledge.” (A Poetics of Postmodernism, p. 122). The novel’s hybrid narrative structure 
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challenges the authority of official histories by foregrounding storytelling as the primary means 

through which the past is both remembered and reinvented. In doing so, Rushdie aligns with 

Hayden White’s claim that history is not a transparent record of events but “a verbal structure 

in the form of a narrative prose discourse” (Metahistory ix), shaped by emplotment, selection 

and interpretation rather than objective truth. 

Central to this narrative strategy is the primacy of storytelling as a condition of identity and 

historical existence. The assertion “All men needed to hear their stories told…” (EF 91) moves 

beyond a simple reflection on narrative desire and becomes an epistemological claim about the 

formation of selfhood and memory. Paul Ricoeur’s concept of “narrative identity” suggests 

that individuals understand themselves only through stories (Time and Narrative 246), and 

Rushdie extends this idea to cultures and empires. The traveller’s bold declaration “That I, my 

lord, am none other than . . . your relative by blood. In point of fact your uncle” (EF 100) further 

demonstrates how history can be rhetorically produced. Devoid of empirical verification, his 

claim relies entirely on narrative persuasion, reinforcing Roland Barthes’s argument that 

historical discourse is “a form of ideological elaboration” (Barthes 16-17). Truth, therefore, 

emerges not from factual accuracy but from the ability of a story to convince its audience. 

Moreover, the novel destabilises historical certainty through competing and contradictory 

accounts. Qara Koz’s revelation, “the blurring of generations… the substitution of… 

incestuous words” (EF 348) symbolises the fragmentation inherent in all historical narratives. 

This aligns with Jacques Derrida’s notion of the instability of meaning suggests that origins are 

always deferred and never fully recoverable. “Meaning is always deferred and never fully 

present; the origin itself is constituted through this process of deferral” (Of Grammatology 

158).  

Rushdie thus presents history as a palimpsest of overlapping stories rather than a coherent, 

linear progression. The authority of history is further undermined by the performative 

dimension of storytelling: “The Hindustani storyteller always knows when he loses his 

audience…” (EF 113). This highlights that narratives survive only through reception, echoing 

Michel Foucault’s insight that knowledge is deeply entangled with power (Power/Knowledge 

88). In Akbar’s court, storytelling becomes a political act where survival depends on sustaining 

belief. 

Metafictional Dimension 

The metafictional dimension of the novel, particularly in the figure of “an imaginary wife 

dreamed up by Akbar…” (EF 27), blurs the boundary between imagination and reality. This 
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reflects Brian McHale’s argument that postmodern fiction foregrounds ‘ontological 

uncertainty’, “characterized by a dominant ontological concern”, “with questions of being and 

the modes of existence of objects and worlds.” (Postmodernist Fiction 10). By presenting 

imagined figures as experientially real, Rushdie suggests that perception itself constructs 

reality. Consequently, The Enchantress of Florence does not merely retell history; it exposes 

the mechanisms through which history is narrated, contested and legitimised. In this sense, the 

novel advances a fundamentally postmodern argument: that history, like fiction, is an 

interpretive act shaped by narrative strategies, cultural contexts, and the dynamics of power 

(Hutcheon; White; Foucault). 

At the centre of The Enchantress of Florence lies the figure of the storyteller, whose role is not 

merely to recount events but to produce meaning and shape reality itself. Storytelling becomes 

essential to being, suggesting that identity is not inherent but constructed through narrative. As 

Paul Ricoeur argues, “selfhood is constituted by the narrative identity” (Time and Narrative 

246), a concept Rushdie vividly dramatizes through his characters, whose identities emerge 

through the telling and retelling of stories. Without narrative, the self disintegrates into 

incoherence and history itself loses structure and meaning. 

Rushdie extends this idea beyond the individual to encompass entire civilizations. The Mughal 

court, like Renaissance Florence, is sustained by stories that define its cultural memory and 

political legitimacy. In this sense, storytelling becomes a mode of historical production. 

Hayden White’s assertion that history is “a verbal structure in the form of a narrative prose 

discourse” (Metahistory ix) is particularly relevant here, as Rushdie demonstrates that the past 

is not simply recorded but narrativised. The storyteller does not passively transmit facts; he 

actively constructs them, selecting, arranging and interpreting events to produce a coherent 

account. Consequently, truth is no longer an objective entity but a function of narrative form. 

Furthermore, the dependence of truth on storytelling underscores the rhetorical and 

performative dimensions of history. Roland Barthes’s observation that historical discourse is 

“a form of ideological elaboration” (Barthes 16-7) highlights how narratives are shaped by 

cultural and political forces. In Rushdie’s novel, the storyteller’s authority derives not from 

factual accuracy but from his ability to persuade and captivate his audience. This aligns with 

Michel Foucault’s view that knowledge is inseparable from power, as those who control 

narratives effectively control what is accepted as truth (Power/Knowledge 88). The storyteller, 

therefore, occupies a position of immense influence, mediating between imagination and 

reality. 
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Ultimately, Rushdie suggests that history and identity are inseparable from the act of 

storytelling. By foregrounding narrative as the basis of both personal and collective existence, 

the novel challenges the notion of fixed truth and instead presents history as a dynamic, 

interpretive process shaped by memory, imagination and discourse (Hutcheon; White; 

Ricoeur). 

The traveller’s audacious claim of being the emperor’s uncle serves as a powerful illustration 

of how history can be rhetorically constructed, negotiated and ultimately manipulated. Devoid 

of empirical verification, the claim derives its authority not from evidence but from narrative 

performance. In Rushdie’s fictional universe, persuasion precedes proof and plausibility 

displaces factuality. In this narrative strategy meaning is not discovered in the past but imposed 

upon it through emplotment and interpretation. The traveller’s story of Qara Koz thus becomes 

less an act of recovery than one of invention, exposing the instability of historical records and 

their susceptibility to revision. His survival depends not on the truth of his claim but on its 

narrative coherence and emotional resonance, reinforcing Michael Riffaterre’s argument that 

fictional truth lies in its rhetorical force rather than its correspondence to reality (Fictional 

Truth 1). In this sense, Rushdie foregrounds the idea that history itself operates through similar 

mechanisms of selection, arrangement and persuasion. 

The traveller’s narrative also exemplifies what Linda Hutcheon identifies as the central paradox 

of historiographic metafiction: it both invokes and subverts historical authority (Poetics of 

Postmodernism 122). By embedding a fabricated genealogy within a recognisable historical 

framework, Rushdie blurs the boundary between documented past and imaginative 

reconstruction. The Mughal court, which ought to function as a site of historical legitimacy, 

instead becomes a theatre of narrative contestation where competing versions of the past vie 

for acceptance. This aligns with Dipesh Chakrabarty’s critique of historicism, which questions 

the universality and objectivity of historical knowledge by emphasising its culturally mediated 

nature (Provincializing Europe 16). The traveller’s success in momentarily persuading Akbar 

reveals that history is not a fixed archive but a discursive field open to reinterpretation. 

Furthermore, the novel destabilises the notion of a singular, coherent historical truth through 

the proliferation of conflicting narratives. Qara Koz’s revelation “The blurring of 

generations… the substitution of… incestuous words” (EF 348) introduces fragmentation at 

the level of identity, lineage and memory. Genealogy, traditionally regarded as a stabilising 

structure in historical discourse, is here rendered unstable and unreliable. This disruption 

symbolises a broader epistemological uncertainty: the impossibility of tracing origins with 
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certainty. Jacques Derrida’s concept of différance is particularly relevant in this context, as it 

suggests that meaning is never fully present but constantly deferred (Of Grammatology 158). 

Rushdie’s narrative embodies this deferral, presenting history as a series of overlapping, 

contradictory accounts rather than a unified continuum. The past becomes a palimpsest, where 

each new story partially erases and rewrites what came before. 

This multiplicity of narratives also reflects Jean-François Lyotard’s critique of grand 

narratives, which he argues have lost their credibility in the postmodern condition (The 

Postmodern Condition xxiv). In The Enchantress of Florence, no single version of history 

achieves dominance; instead, the text sustains a plurality of voices that resist closure. Qara 

Koz’s counter-narrative does not resolve the contradictions introduced by the traveller but 

intensifies them, demonstrating that historical truth is always provisional and contested. As a 

result, Rushdie challenges the epistemological foundations of historiography, exposing its 

reliance on narrative coherence rather than empirical certainty. 

Storytelling as Performance and Politics 

Rushdie further strengthens his critique by foregrounding the performative and political 

dimensions of storytelling. The observation that “The Hindustani storyteller always knows 

when he loses his audience…” (EF 113) underscores the dependence of narrative on reception 

and engagement. Storytelling, in this context, is not merely a communicative act but a 

performative one, where the storyteller must constantly negotiate with the expectations and 

desires of the audience. Truth, therefore, emerges as an effect of performance rather than a pre-

existing reality. Roland Barthes’s claim that narrative is “a site of ideological production” 

(Barthes 16–17) becomes particularly pertinent here, as Rushdie demonstrates how stories are 

shaped by the socio-political context in which they are told. 

In Akbar’s court, the stakes of storytelling are extraordinarily high: the storyteller’s life 

depends on his ability to sustain belief. This transforms narrative into an instrument of power, 

aligning with Michel Foucault’s assertion that knowledge and power are inextricably linked 

(Power/Knowledge 88). The authority to define the past becomes a form of political control 

and the storyteller’s success depends on his ability to align his narrative with the ideological 

frameworks of his audience. At the same time, Rushdie exposes the fragility of this authority, 

as it can be undermined by competing narratives or shifts in audience perception. The court 

thus becomes a microcosm of historiographical practice, where truth is continuously negotiated 

rather than definitively established. 
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The metafictional dimension of the novel is most evident in the figure of Akbar’s imagined 

queen: “an imaginary wife dreamed up by Akbar…” (EF 27). This episode collapses the 

boundary between imagination and reality, suggesting that perception itself is constitutive of 

truth. Akbar’s refusal to distinguish between the real and the imagined reflects a postmodern 

epistemology in which reality is mediated through discourse. The imagined queen, though 

fictional, exerts a tangible influence on Akbar’s thoughts and actions, thereby acquiring a form 

of ontological presence. This paradox illustrates Jean Baudrillard’s concept of simulation, 

where representations become more real than reality itself (Simulacra and Simulation 1). The 

queen exists not as a historical figure but as a narrative construct that shapes perception and 

behaviour. 

Michel Foucault’s insight that “knowledge is not made for understanding; it is made for 

cutting” (Power/Knowledge 88) further illuminates this dynamic. What is accepted as truth is 

determined by systems of power and representation rather than by objective verification. 

Akbar’s imagined queen demonstrates how belief can materialise fiction into perceived reality, 

blurring the distinction between ontology and epistemology. Rushdie thus suggests that 

historical knowledge operates in a similar manner: it is produced through discourse and 

sustained by belief rather than grounded in immutable facts. 

Moreover, the novel’s intertextual blending of Machiavelli and Akbar further complicates 

historical boundaries. These figures, who never met in reality, are brought into a shared 

narrative space, emphasising the artificiality of historical separation. By juxtaposing 

Renaissance political thought with Mughal imperial ideology, Rushdie creates a dialogic 

framework that transcends conventional historiographical divisions. This strategy aligns with 

Mikhail Bakhtin’s concept of dialogism, which emphasises the coexistence of multiple voices 

and perspectives within a single text (The Dialogic Imagination 84). The interaction between 

Machiavelli and Akbar generates a space in which different historical discourses intersect, 

challenging the notion of a singular, authoritative history. 

Brian McHale’s observation that postmodern fiction “foregrounds ontological questions” 

(Postmodernist Fiction 10) is particularly relevant here. By merging disparate historical 

contexts, Rushdie shifts the focus from epistemological concerns-how we know the past- to 

ontological ones- what kind of reality the past constitutes. The novel invites readers to question 

whether historical events possess any inherent meaning outside the narratives that represent 

them. In doing so, it reinforces the idea that history is not discovered but constructed- an 

imaginative act shaped by narrative choices, cultural contexts and ideological frameworks. 
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This argument is further supported by Benedict Anderson’s notion of imagined communities, 

which posits that nations themselves are narrative constructs sustained through shared stories 

(Imagined Communities 6). Rushdie’s blending of Mughal and European histories suggests that 

cultural and historical identities are similarly constructed through narrative acts. The 

boundaries between East and West, past and present, fact and fiction are revealed to be porous 

and contingent rather than fixed and essential. 

The Enchantress of Florence and Historical Absolutism 

Ultimately, The Enchantress of Florence advances a sustained critique of historical absolutism 

by demonstrating that history, like fiction, is inherently narrative, interpretive and contingent. 

Through the traveller’s persuasive storytelling, Qara Koz’s fragmented genealogy, the 

performative dynamics of Akbar’s court, and the metafictional presence of the imagined queen, 

Rushdie exposes the mechanisms through which historical knowledge is produced and 

legitimised. The novel does not merely blur the line between fact and fiction; it reveals that this 

line has always been unstable. By foregrounding the role of narrative in shaping both identity 

and history, Rushdie compels readers to recognise that what we accept as truth is ultimately 

the product of storytelling- a dynamic interplay of imagination, memory and power (Hutcheon; 

White; Derrida; Foucault). 

In this sense, The Enchantress of Florence becomes a sustained and forceful argument against 

historical absolutism. It demonstrates that history, like fiction, is selective, interpretive and 

deeply influenced by narrative form, ideological positioning and cultural context. As Hutcheon 

observes, historiographic metafiction “both installs and then subverts the conventions of 

historical representation” (Politics of Postmodernism 78). Rushdie follows this trajectory with 

remarkable precision: he begins by invoking recognisable historical figures- Akbar, 

Machiavelli, the Mughal court, Renaissance Florence- and situates them within seemingly 

authentic historical frameworks. However, this apparent fidelity to history is quickly 

destabilised through imaginative reconstruction, narrative layering and metafictional play. The 

effect is not merely to blur the boundary between history and fiction, but to reveal that such a 

boundary has always been porous and constructed. 

Rushdie’s strategy aligns with Hayden White’s contention that historical narratives are shaped 

by the same tropological structures as literary texts, where meaning is imposed through 

emplotment rather than inherent in events themselves (Metahistory ix). By juxtaposing 

incompatible timelines and introducing unverifiable genealogies, Rushdie exposes the artificial 

coherence that traditional historiography attempts to impose on the past. The novel thus resists 
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the teleological impulse of conventional history-writing, which seeks to organise events into a 

linear, causal sequence. Instead, it offers a fragmented, polyphonic narrative that foregrounds 

discontinuity, contradiction and multiplicity. This narrative form challenges the authority of 

what Jean-François Lyotard calls “grand narratives,” those totalising explanations that claim 

universal validity (The Postmodern Condition xxiv). In Rushdie’s text, no single narrative 

achieves dominance; rather multiple, competing stories coexist, each offering a partial and 

provisional version of truth. 

At a deeper level, the novel insists that storytelling is not merely a reflection of history but its 

very condition of possibility. The past does not exist as an accessible, objective reality waiting 

to be discovered; it survives only through its narration. As Paul Ricoeur suggests that “time 

itself becomes humanly meaningful only when articulated through narrative” (Time and 

Narrative 52). Rushdie extends this insight by demonstrating that history is not simply recorded 

but actively produced through acts of storytelling. The traveller’s tale, Akbar’s imaginings, and 

Qara Koz’s counter-narrative all contribute to a dynamic process in which the past is 

continuously rewritten. These narratives are always shaped by desire, memory and power, 

reflecting both individual subjectivities and broader ideological forces. 

The role of desire in shaping history is particularly significant. Characters in the novel do not 

merely recount the past; they reinvent it in ways that fulfil emotional, political, or existential 

needs. The traveller’s claim to royal lineage, for instance, is driven by a desire for legitimacy 

and survival, while Akbar’s imagined queen reflects a longing for companionship and 

transcendence. These desires inflect the narratives they produce, demonstrating that history is 

never neutral but always mediated by human intention. This aligns with Freud’s insight that 

memory itself is reconstructive rather than reproductive (Civilization and Its Discontents 47), 

as well as with poststructuralist theories that emphasise the instability of meaning and the role 

of the subject in its production. 

Memory, too, plays a crucial role in Rushdie’s reconfiguration of history. The novel suggests 

that memory is inherently selective and unreliable, shaped by forgetting as much as by 

recollection. This selective process mirrors the operations of historiography, which necessarily 

includes some events while excluding others. As Pierre Nora argues, history emerges precisely 

when living memory fades, transforming experience into representation (Realms of Memory 

2). Rushdie’s narrative underscores this transformation, showing how personal and collective 

memories are reworked into stories that claim historical validity. Yet these stories remain open 

to revision, subject to reinterpretation and contestation. 
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Power constitutes the third crucial element in Rushdie’s critique of historical truth. Michel 

Foucault’s assertion that knowledge and power are mutually constitutive (Power/Knowledge 

88) is vividly illustrated in the dynamics of Akbar’s court, where the authority to define history 

is inseparable from political authority. The storyteller’s success depends on his ability to align 

his narrative with the expectations and beliefs of those in power, while dissenting or less 

persuasive narratives risk erasure. In this context, history becomes a site of struggle, where 

different versions of the past compete for legitimacy. The novel exposes how official histories 

are often the product of such power struggles, privileging certain voices while silencing others. 

Moreover, Rushdie’s use of intertextuality further complicates the notion of historical truth. By 

bringing together figures like Akbar and Machiavelli- who belong to distinct cultural and 

historical contexts- the novel creates a dialogic space in which different traditions intersect and 

interact. This intertextual blending challenges the idea of discrete, self-contained histories and 

instead presents a vision of history as interconnected and mutually constitutive. Mikhail 

Bakhtin’s concept of dialogism is particularly useful here, as it emphasises the multiplicity of 

voices within a text and the absence of a single authoritative perspective (The Dialogic 

Imagination 84). Rushdie’s narrative embodies this multiplicity, refusing to privilege any one 

account over others. 

In exposing the mechanisms through which history is constructed, The Enchantress of Florence 

ultimately compels readers to reconsider the nature of truth itself- not as a fixed or stable reality, 

but as a dynamic and contingent product of narrative processes. Truth, in this framework, is 

not something to be discovered but something that emerges through interpretation, shaped by 

language, perspective and context. This does not imply that all narratives are equally valid, but 

rather that their validity depends on the frameworks within which they are produced and 

received. 

Thus, Rushdie’s novel does more than blur the boundary between fiction and history; it 

interrogates the very foundations upon which that boundary rests. By revealing the narrative 

structures underlying historical discourse, it challenges readers to adopt a more critical and 

self-reflexive approach to the past. In doing so, The Enchantress of Florence affirms the 

postmodern insight that history is not a repository of immutable truths but a living, evolving 

narrative- one that is continually rewritten in response to changing perspectives, desires and 

power relations. 

 

Conclusion 
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The Enchantress of Florence ultimately advances a sustained and rigorous critique of historical 

absolutism by demonstrating that history is not an objective repository of facts but a narrative 

construct produced through acts of storytelling. By placing its fictional inventions alongside 

figures such as Akbar and Niccolò Machiavelli, the novel exposes the instability of the 

boundary between documented past and imaginative reconstruction. This boundary, far from 

being fixed, is revealed to be contingent upon narrative strategies, interpretive frameworks and 

ideological investments. 

Drawing upon Hayden White’s insight that historical narratives are structured through 

emplotment and Linda Hutcheon’s formulation of historiographic metafiction, the novel 

demonstrates that history is always already textualised. At the same time, it extends E. H. Carr’s 

claim that facts are mediated by interpretation by showing that “facts” themselves are 

narratively constituted. Through the performative dynamics of storytelling- most vividly 

embodied in the traveller’s persuasive rhetoric- the text foregrounds the extent to which truth 

depends not on verification but on plausibility, reception, and power. In this respect, the novel 

substantiates Michel Foucault’s argument that truth is produced within regimes of power and 

Roland Barthes’s assertion that historical discourse is ideologically inflected. 

Moreover, the novel’s emphasis on fragmentation, multiplicity and narrative contradiction 

aligns with Jacques Derrida’s notion of deferred meaning and Jean-François Lyotard’s 

scepticism toward grand narratives. History emerges not as a coherent, linear progression but 

as a palimpsest of overlapping and competing accounts, each shaped by memory, desire and 

cultural context. The interplay of Mughal and Renaissance worlds further reinforces a dialogic 

model of history, resonating with Mikhail Bakhtin’s concept of ‘heteroglossia’. 

Crucially, Rushdie’s novel does not merely deconstruct historical knowledge; it reconstructs it 

as an imaginative and narrative practice. Storytelling is not simply a means of representing the 

past but the very mechanism through which the past comes into being. Identity, memory and 

history are shown to be inseparable from narrative processes, affirming Paul Ricoeur’s concept 

of narrative identity while extending it to collective and civilizational levels. 

In this sense, The Enchantress of Florence compels a fundamental rethinking of truth itself. 

Truth is no longer conceived as a stable, discoverable entity but as a dynamic and contingent 

product of discourse- emerging through interpretation, shaped by language and sustained by 

belief. By revealing the narrative foundations of historiography, Rushdie not only interrogates 

the distinction between history and fiction but demonstrates that this distinction has always 

been inherently unstable. The novel thus reaffirms storytelling as the central epistemological 
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and ontological force through which reality- past and present- is constructed, contested and 

continually reimagined. 
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