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India is a multilingual country and its history, culture and tradition are richly found in the
regional literature. Translation is a tool which unlocks the treasure of the varied culture of India
buried in the regional literatureto the world. Translation is a linguistic activity, but belongs to
semiotics, the science that studies sign systems or structures, sign processes and sign functions as
delineated by Hawkes in Structuralism and Semiotics’. Translation is not just the transfer of
meaning from one set of language sign to another set of language sign but involves extra-linguistic
criteria. Edward Sapir claims that human beings are at the mercy of language which is a medium of
expression in the society. According to him language determines experiences, which are
individualistic representing a separate entity. No two languages are similar, and they do not
represent same social reality.’

Soviet Semiotics scholar Juri Lotman declares that, “No language can exist unless it is
steeped in the context of culture; and no culture can exist which does not have at its center, the
structure of natural language”.® This confirms that language cannot be separated from culture. So if
a translator treats the text in isolation from the culture it is done at his own risk. Therefore language
is the heart within the body of culture. One cannot be separated from the other.

On the linguistic level, translation into the first language provides the translator with some
advantages, such as an instinctive knowledge of morphological, semantic, syntactic, and lexical
aspects of his or her mother tongue because the translator acquires these linguistic elements naturally
in the course of time. Whereas translation into a second language is advanced by bookish knowledge
and through knowledge learnt outside its natural context and not acquired. The translator has to
consult more than one reference and dictionary for arriving at the right meaning of a certain word or
phrase. The search for an appropriate equivalent in the target language takes a long time.

Popovic’s translation equivalence identifies Stylistic (translational) equivalence which aims
at functional equivalence of elements in both original and translation and aims at an expressive
identity with invariably identical meaning. Translation involves, not just the replacement of the
lexical and grammatical items but is the process of discarding the basic linguistic elements of the
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Source Language text to achieve Popovic’s ‘expressive identity’ between the original and translated
work.

Volosinor’s work on Marxism and Philosophy, Makarovsky’s on the semiotics of art and
Jakobson and Levy’s on translation established new criteria and show that translation is not a pursuit
accessible to anyone with a “a minimal knowledge of another language™® but as Randolph Quirk
says it is the most difficult task taken upon by a writer. Susan Bassnett quotes Levy in Translation
Studies,“A translation is not a monastic composition, but an interpenetration and conglomerate of
two cultures. On the one hand there are the semantic content and the formal contour of the original,
on the other hand the entire system of aesthetic features bound up with the language of the
translator”.’This is quite contradictory to Hillaire Belloc’s view in his lecture On Translation on the
status of translation which is considered as a subsidiary art®. It is not given the dignity of an original
work. This natural underestimation of its value has had the bad practical effect of lowering the
standard demanded, and in some periods has almost destroyed the art together. The corresponding
misunderstanding of its character has added to its degradation: neither its importance not its
difficulty has been grasped.” Thus translation was considered to be a mechanical work rather than a
creative work. But now it has achieved prominence as a primary activity, as it adds to accumulated
and unknown knowledge.

The present translation is the process of transfer from the Source Language to the Target
Language. In this process one realizes that no full equivalence can be achieved at and accepts the
untranslatability of the poetic form. George Mounin affirms Jakobson’s arguments on the problem
of linguistic untranslatability and perceives that translation is a series of operations comprising
signification and function within a given culture. Even the translation of simple word of greeting
depends on the social context, the class position and the status of the speaker and the resultant weight
of colloquial greeting in different societies. So the translation of the most straightforward word can
be difficult. Based on the above theoretical information on translation, one can easily comprehend
the difficulties involved in translating a Tamil ballad which is interpolated with Telugu script to a
large extent.

I

Tamil culture abounds in ballads and it forms a good source for the historians to reconstruct
the past. These folklores depict the life and history, social and religious customs and culture of the
people. Ramappayyan Ammanai is one of the earliest historical ballads in Tamil and Kasfabommap
kittu or Kattabomman Kathai Padal is probably the most popular one and stands foremost among
all. The story of Kattabomman is a familiar one. It is interesting to reconstruct the story of
Kattabomman from the local folk &zt which have been rendered in compilations by Tamil scholars.
The English translation of the Kattabomman kuttu would be of scholarly significance to those who
are interested in the Indian Freedom Movement.

Kattabomman, popularly called ViraPandya Kattabomman belonged to a family of Telugu
feudal chieftains who held command over a small principality around Pancalankuricci (erstwhile
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Tirunelveli district) in the latter half of the 18th century. Centuries earlier, the Telugus had come to
the Tamil country, ruled the land and mixed with the local population. Vira Pandya Kattabommu
Nayaka was nominated the chief of his fief by the family at about the age of thirty in 1791 and he
commanded the good will of his brothers, officers of the estate and the subjects. He was a man of
peaceful disposition. He refused to pay the kist to the British so the arrears of kist accumulated. The
Company administration followed the policy of divide and rule and conducted a survey of palayams
and took away two of the villages (Arunkulam and Subbalapuram) belonging to Pancalankuricci and
assigned them to the Ettayapuram palayam that was related to the family of Pancalankuricci. This led
to the confrontation between the British and Kattabomman.

The British initiated military action against Kattabomman and determined to annihilate his
palayam. Col. Heron, Major Fullerton and Jackson tried to defeat Kattabomman in different battles
but in vein. At last John Bannerman succeeded in capturing Kattabomman due to treachery of Vijaya
Raghunatha Tondaiman of Pudukottai.

On 16th October 1799, Kattabomman was brought to Kayattaru for a trial. A charge-sheet
was read and Kattabomman was decreed to be hanged to death. Kattabomman was not ready to
counter the charges or seek pardon but very boldly accepted the charges levelled against him. At the
end of trial, the English commander pronounced his judgement and awarded the death sentence. On
the evening of 16th October he was taken to a tamarind tree near the old fort of Kayattar and hanged.
Bannerman writes in his memoirs:

It may not be amiss here to observe that the manner and behaviour of the Poligar
during the whole time of his being before those who were assembled yesterday at the
examination, which took place, were undaunted and supercilious. He frequently eyed
the Etiapore (Ettayapuram) Poligar, who had been so active in attempting to secure
his person, and the Poligar of Sivagiri with an appearance of indignant scorn, and
when he went out to be executed, he walked with a firm and daring air and cast looks
of sullen contempt on the Poligars to his right and left, as he passed. It was reported to
me that on his way to the place of execution, he expressed some anxiety for his dumb
brother (Oomathurai) alone; and said, when he reached the foot of the tree, on which
he was hanged, that he then regretted having left his fort, in defense of which it would
have been better for him to have died®.

Thus, Kattabomman’s valor was acknowledged even by the foe. Until death he did not
surrender to anyone or beg for life. He rose against British authoritarianism and his fight for the
motherland can be called the first war of Independence, though an unorganized one.

Vira Pandiya Kattabomman, the name was ever in the hearts of the local people and his
heroic deeds were popularized through local ballads. There have been popular rulers, but not many
have found place in Tamil folklore. Kattabomman Kuttu very clearly reveals information which has
not been brought to light by other sources. This led to the translation of the Kuttu for the purpose of
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recording historicity. However, in the process of translation, one comes across a different kind of
obstacle as it is rendered bilingually in Tamil and Telugu. The Tamil scholars who compiled the
Kuttu were unable to find the right equivalent for the Telugu words in Tamil. They resorted to code-
mixing and used the Tamil script to reproduce the Telugu words. Hence, it becomes essential that
the translator of Kattabomman Kuttu should be proficient in bilingualism and have a thorough
knowledge of both the Telugu and Tamil Language, at least in the spoken form, to translate it into
English. In the process, some of the passages posed a challenge because of its bilingual script. A few
are quoted from the Kuttu here.

1
In the current Tamil ballad the Tamil scholars have resorted to code-mixing as mentioned
earlier to record the Telugu words that had been used in the folklore. The following lines have been
quoted from the original and the translation is produced for discussion.

SLOLIGMSSTT L06MPUT6L60TIDED NBSHPBHI CFeLevCUITIDPHIMTUIL  (LpemI 5 EH60-
SOUTHHTT FTeL6UZH GoBLly FHHLD-CHVIEIG,

@Cr @@y gewiLT & o HF I Ley GFIL GuTuIGuIeT
QUTEN IDhSH G L 6WILJT 1DEhG OeUTHL IQUIHI ST (LPTIT
@606v6) 6T HFH GLOBHMH 6T606VLIGHI BHd OFLILIeHwIL[IT
CursBs Opuwie)pBraren Gurgup Gxslsm Qumul GuigGer
alHHen UHH QF LbHH ol igey HGerd GuTul GuiFGeor
gUIBFCad QFluewILgT 6lhgkl QUTUIGWIZ GFL1 LewIL T
aumen@fldlen Chg W@&Gww GQuruiul usIs euTeLTTT
HFgFemt Femo@ CuTa eumeom Heved LI L eyl Ll Fewrm

This event is presumed to have taken place in the original native land of the
kambalattar in Ballary.
Due to the failure of rain the kambalams plan to migrate southward.

This part of the text is in Telugu:

“Come my brothers. There is no rain.

The cotton plants have been eaten by the beetles. The goddesses have deserted us.Let
us move south in search of a better home where rain pours”.

OxFgewid GpTHald HbUETD GFsveugd GBUy FHFH-CHNIBIG

gewrLgm JewrLgm GuTdSHUpyT Jreer eurdhsL GFliumul
gregmeuTdh el GEF LMW [HErOETVEY6IIL & HLOLIGIS)
6T606V6)6WTIQENMeY|  (LpewTly QuTUIU] SeitenCL H&FFewid GuTHEUTELT
sFgem Feowod CUTHCHHT qFflen iy SHoumuiul

The migrating chief tells his comrades (Telugu):
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Randara Randara pottamura raja vakkada ceppaya “Come, come (my brothers), [ have
got the permission of the king, let us move”. We shall go to the south, then only our
sufferings will cease.

The above mentioned lines posed a problem for the translator as the Telugu vocabulary is in
Tamil script. “Randara Randara pottamura raja vakkada ceppaya” is the English transliteration of
the Telugu words. Since the translator is well versed in both the languages, that is Tamil and Telugu
he is able to translate it into English. He retains the cultural and historical content present in the text.

The lines that follow also pose a challenge which is tackled with care to retain the originality
of text to the utmost.

Q6B sbueMmSeT enLulen G smie Geouewigwl GL MiseNed SHHS,
CrsamsEly OFap B aurgd CFUIGuTOwar HBsmgamer-Gufiw BHTWSST
GFmeLeug)

Gumbuy &FHFLD

281 @6y WHsTa) @5 2 H5 T Ly OFiu GuruiGuiet
FLSTITONT DIbSHHa Gy ULy LSHSHISHeI6e0T
FHSBDIOT LIS L aUeVT FHOHTAG (LPBLIGHHISHEIEOT
DETGHLO606Y B L U6V  LORIG6N Bang(lp GILIL L aumeurm

The migration of the kambalams start, they go on moving staying on the way in
places for rest and finally reach a place called Cekkarakkuti in Tirunelvéli.

On reaching Cekkarakkuti the chief says:

Ore ore Muddalu oka uttamamattalu ceppa poyyen O Mudyalu, | am going to tell you
a word.

This is the place where we could live happily.

Let us build a house for Jakkamma and live a happy life. Our subjects shall be happy.

QI BHHTT CFTaINmSS CH LT B0 TTEITHSEISHTHN DHIGH
abFHmbEeomd. QUCUTEH OFaim uTTes GeuemiBooed HbLeMmIES6T OB FHLD-
Gupuy Fhsd Ouflw mTWEST GFTELMSI

201 961 WwHaTew @z 2 H& I L) gl GumuiGuiet

SIbFH RFFeT JTRTT(H DHSBIE LO6T FHevew LI L

FCUT(hY GEluwT L @ms @&Hediensd aller 6L BT

DIHSHMH JeiLgm CUTHSHUPIT HUIWLT QUTBISHS L UTEVT

& sTeuoTFCFBsF mIGsTev(p CUTUICWESF

CurssupyT @GIBLTEHSPIT BuTBET SIBSHM CUTSHSHLPTT

It is quite likely that our rajas have come, right now let us go and see;
Periyanayaka says:
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Speaks in Telugu: Ore Ore Mutyalu oka mattalu ceppapoyyén “O! Muttalu I am going
to tell you a word”.

Our rajas have come.

Those that have come are our mothers’ children (Telugu: talli biddalu).

Listen to me. Let us all go and see them.

The good times are coming.

The bad days have gone.

Let us go, Let us all go.

The ballad confronts the translator with a challenge to produce a piece beneficial in every
way. The translator overcomes these challenges and comes out successful in tackling the Telugu
script code-mixed in the Tamil script.

i
The translator does not just face the hurdle of a bilingual text, but he also comes across
passages where there are expressions which cannot be understood by a person who does not
understand the Tamil culture and tradition.

In the following passage there is reference to a washerwoman singing to her husband and
addresses her lineage proudly. She uses the expression "Hurrei Hurrei Hei! Hurrei Hurrei Hei"
which is actually the sound let out by a person riding a horse or a donkey. This cannot be translated.
Hence the translator transliterates the expression as it is in the original.

QUEITERITSH S AT Fevemed OQFUIWIL LBLILIL 6O-OFHDIONHIG FhE LD

MGG SIPSHOBBHHGHLD GJLOFFTEIT

auengeauetenimenr CuSHE BTG 0BG BsumGov GsumGev Gevr
HeevmereeeTenTCar BTG DIHOBBEHGWD GJLOFFT6H
GLyeuemienmer GusHHETCa FHevBGauGsv GeorGsom GevrGev Gevr
HLmBHCLC DI(PHOBBHHGD GLOTLOT &(hHLiLeuewTenTerr Gugd BTG
FHevBeuBsu BGeumBsv Beurm

The Washerwoman’s Song

Oh my hubby! Sitting on the elephant and lording it over me,
| know you are only washing it.

Please remember washerman Andi is my grand dad

Hurrrei Hurrei Hei! Hurrei Hurrei Hei!

Oh you mounted on horse-back

And lording it over me,

| know you are only washing it

Please remember washerman Kumaran is my grand dad.
Hurrei Hurrei Hei! Hurrei Hurrei Hei!
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Oh my hubby! mounted on the donkey and washing it,
Please remember, washermanKaruppan too is my grand dad.
Hurrei Hurrei Hei! Hurrei Hurrei Hei!

UITERITSH S ST LI(HOFMI LITTHSHIF CFTe06ug

H(LPGLM60 G (HONGH6NLD 65 6uoTL TETIT
SO (HHD GewIBLPHSH! 6JFWILTET
G (BH(LPSHNDHDH HTCWITLOED 6] F GI0TLTEIT
eI (BHGT  HEUTEMIEN] 6] 6U0TL 6T
BTEID BLHA(HLIGLIGT 6JF 6L TEMT
BLLLTDTL UMT&HSHHLIGCLIGT 6JF6wILTenT
gml penLedwil GuTlev 6J&euuTLTemT
mFuwelGev BTevIsTComrest 6JF6wILTeNT

Washerwoman tells her husband

Kalugumalai Kuruvikulam oh you chandala!
A pearl-marble treasure find oh you chandala!
Not finding the pearl-marble oh you chandala!
He is wiping pearl like tear oh you chandala!

| too have walked oh you chandala

I have seen others walk oh you chandala!

Like the walk of the lord oh you chandala!
Haven’t seen any gait oh you chandala!

In the above lines the washerwoman chides her husband calling him a ‘chandala’ which in
reality a word of abuse used to call a wrong doer. But this woman uses it as a word of endearment.
Only a native Tamil speaker can connote the real meaning of the word in the passage. The following
provides a comic interlude to the tragic end. Here the washerwoman sings relating her day to day
life.

oaifled OIPHOBGBLILSI-SIDNRNE FHSHLD

slpmd USHaD CoHIwTEFs HehdeambaHmGsT oubm Ty
DWECBBIHID Crywrsds olemend CuTGmGsT SbwT TGy
slopBsel Curseyd Coywrss Gsmm CurdmGsr obwom wTG)Y
Gamm Cur@mBsT oibwr TGy GrrwrGga Curs Geugmibd

The washerwoman sings while collecting dirty clothes from door to door. The
washerwoman and her husband are introduced to provide the comic interlude
before the tragic end of the play.

It’s time to drive the donkey,
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Pour me the gruel, oh my ladies!

It’s time for collecting the dirty clothes,

Fill my bowl with rice, oh my ladies?

It’s late for going to the river,

Give me rice, oh you ladies!

Give me the rice ladies, it is late, | should go.

aueTeamITShd CaFeney FHiemeulILG

&L Qumbp FemioulBeo Gam BGam Gam
STJEIRIS6T OLDHSH 2 GWILMD MF MF MF
oaremindGHlen] FewouiBGso Gam Ggm Gam

oM HHMHIBEHOSHSH 2 _WILTD mF MHF MF
untehamed FemulBev Gam Gam Gam
UTESWMIS6T Ogs 2 6eWiLID MHF MF MF
FgIpHM wemev Guimyb Gom Gam Gam
FThHHHBSGSD HHGH6Tel mgF »F mgF
Hm@zetal Loaubbs Gxm CGam Gam
FHMHCH FevHTeVD MHF MF MF

o16l Lj(hewpett Si(pSH0sheHs Bam Gam Gam
& Bump Curgd &swds MF mF MF

et meagest (peitGer Gumas Gam Ggm Gam
GuaT LT FohEeNHd MF MF MF
ABBISGHNCen 2m5a1508sTamg Cam Gam Cam
AWPEGF Cgemev Guiedeuns UL mF MF MF
Goupmit QumTwatd (WerGear Gam Gsm Gam
Al hd@ BID Curtes Gougmid HF MmF MF

Similarly, in the lines that are mentioned below,the washerwoman sings the praise of Lord
Oomaithurai and the land of Kattabomman and Panchali and about her routine work. As she is
washing the clothes, sound emanates from her lips, such as “"chochocho,” and “chai chaichai™ which
alternates with her song in the form of a chorus. She utters these words to relieve her exhaustion.
These words cannot be translated but can only be transliterated.

The washerwoman sings while beating the clothes on the washing stone

In the land of Kattabomman cho cho cho,
Causes are so many chai chai chai,

Lord Oomaithurai cho cho cho,

His courage is matchless chai chai chai,

In the land of Panchali cho cho cho,
Fortunes are so many chai chai chai,

On the foot hills of Chaturagiri cho cho cho,
There grows tirukalli chai chai chali,

To pick flowers of tirukalli cho cho cho,
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| wandered a while chai chai chali,

My hubby will collect the wash cho cho cho,
Both of us will carry the bundles chai chai chai,
My hubby will walk before me cho cho cho,
My co-wife can’t talk to him chai chai chai,
Digging a spring on the river-bed cho cho cho,
We’ll wash all the soiled sarees chai chai chai,
Before the day changes into night cho cho cho,
We have to reach our home chai chai chai.

The ballad is thus translated beautifully without compromising its authenticity. The translator
succeeds in producing a translation which is true to its original. He facilitates in producing a
valuable piece of translation which adds to the literary treasure. He moves beyond the old
distinctions which devalues the study and practice of translation.

The translation of the Tamil ballad Kattabomman Kuttu has brought to light the different
barriers that the translator comes across. The ballad is rendered bilingual and the translator is
benefitted by his knowledge of the two languages that is Tamil and Telugu. Of course, there are
hurdles in finding the equivalent word to expressions which denote cultural and traditional meaning.
But it is overcome, and the result is the book. In the process one can assess the difficulty of a
translator who takes upon a bilingual text for translation with the intention of recording history for
posterity. He takes the responsibility to overcome the challenges and render a translation by retaining
the originality.
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