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Abstract

The objective of this research was a translational analysis on socio-cultural and
linguistic perspective in Paul Adirex’s fiction, Until the Karma Ends written in 1996
translated into Thai version by Wipada Kittikowit, a favorite Thai translator. The data was

scrutinized - the language in the literary interpretation on the socio-cultural aspects - PA

scrutinized references to the behaviour of the characters, expression classified into pathos,
sarcasm classified into sarcasm in discourse and sarcasm in characters, humour and
derogatory use, use of social realistic belief, realistic illustration of places, physical structure

associated with characters, and recognition of English features. Accordingly all theoretical

points the main methodology lied to study in identifying and analysing Paul Adirex’s fiction
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fiction in the various language features of translation with respect to the content and context

in the literature survey taken for the study.

The result of this study brings to light the evidence the culture prevailing in the
modern period and gives a significant contribution in three areas of the language field
consisting of in the area of literature, in the area of linguistics and in the area of translation.

Keywords: Socio-cultural and Linguistic perspectives, fiction

1. Introduction

Pongpol Adireksarn (PA) was born March 23, 1942. He is a Thai politician of the
Thai Rak Thai party. Using the pen name Paul Adirex he is also an author of several novels.
Adireksarn received high school education from St. Gabriel's College, Bangkok, Thailand;
B.A. from Lehigh University in 1964, U.S.A, and M.A. from the American University in
1966, U.S.A. Upon returning to Thailand, he took a position at the Department of Economic

Relations, Ministry of Economic Affairs, followed by a position in the Thai Department of
Central Intelligence. Between 1973 and 1991, PA worked in the private sector with such

positions as Managing Director of Royal Mosaic Exports Co., Ltd., President of Thailand
Leatherwork Co., Ltd., and President of Express Transport Organization. Pongpol's father,
Pramarn Adireksarn, was one of the co-founders of the Thai Nation Party, as well as a
brother-in-law of former Prime Minister Chatichai Choonhavan. Pongpol's brother Yongyol

was also a politician.

PA was selected five times for political appointments during 1) 1983 - 1986 Member
of Parliament, Saraburi, 2) 1992 - 1992 Member of Parliament, Saraburi, and Minister of
Foreign Affairs, 3) 1995 - 1996 Member of Parliament, Saraburi and Minister to the Office of
the Prime Minister, 4) 1996 - 2000 Member of Parliament, Saraburi and Minister of
Agriculture and Cooperatives, and 5) 2002 - 2003 Deputy Prime Minister, Minister for
Education. Moreover Adireksarn also was honorably appreciated by the royal decorations for

eight items as follows: (1) Order of the Crown of Thailand - 1st Class (Thailand) ribbon.png
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Knight, (2) Grand Cross (First Class) of the Most Noble Order of the Crown of Thailand, (3)
Order of the White Elephant - 1st Class (Thailand) ribbon.png Knight, (4) Grand Cross (First
Class) of the Most Exalted Order of the White Elephant, (5) Order of the Crown of Thailand -
Special Class (Thailand) ribbon.png, (6) Knight Grand Cordon (Special Class) of The Most
Noble Order of the Crown of Thailand, (7) Order of the White Elephant - Special Class
(Thailand) ribbon.png and (8) Knight Grand Cordon (Special Class) of the Most Exalted
Order of the White Elephant.

Adireksarn, after losing the 1992 election and being out of politics temporarily, he
started writing novels. He chose to use a pen name (Paul Adirex) as he considered his Thai

name to be too difficult for a foreign readership. He wrote six novels in English fiction; they
are 1) The Pirates of Tarutao (1994), 2) Mekong (1995), 3) Until the Karma Ends (1996), 4)
The King Kong Effect (1998), 5) Rattanakosin (2005) and 6) Chameleon Man (2006). There
are also three Thai novels written by him. These include 1) Poh (The Father), 2) Chameleon
Man and 3) Rattanakosin kam Nerd Krung Thep (Rattanakosin: The birth of Bangkok). In
addition to writing novels, he also wrote an academic book, “Kaset Num Karn Muang”
(Agriculture leads political). In addition, he made documentaries offering five stories; 1)
Thong Pai Nai Thai Kwang (Travel through wide Thailand), 2) Pab Chee Wit Hok Sib Pee
Pongpol Adireksarn (Look back 60 years old of Pongpol Adireksarn), 3) Ban Tuek Karn
Dern Thang Sud Lah Fa Kiaw Galapagos Madagascar (Record of Journey from pole to pole:
Galapagos, Madagascar), 4) Sat Pa Africa (Wild animals of Africa) and 5) Sud Lah Fa Kiaw

(Over great space).

2. Until the Karma Ends
PA wrote several fictions. The selection of this fiction, “Until the Karma Ends” for

analysis here is based on its varied themes and characters which offer an interesting study in

translation from different angles. Having constructed a skeleton chronology of the fiction, it
could be clearly seen that there are shifts in translation styles and techniques. This selected
novel was written following genre convention. For instance, Until the Karma Ends is
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interpreted as an action/adventure/suspense story that revolves around a plot to destroy
SLORC, the Burmese ruling military regime, by breaking up Burma into 3 countries. Lance

Bellinger, a CIA subversion expert, was sent to do the job in March 1994 and was expected
to accomplish the mission before July 20, 1994, which would mark the fifth year that Aung
San Suu Kyi, a Burmese democratic leader and the recipient of the 1992 Nobel Peace Prize,

was placed under house arrest in Rangoon by SLORC. The novel clearly shows the
translation features used by PA to depict the context and the period. Additionally, the
messages of this work are conveyed through its plot and sub-plots and through themes,

restating the essence of Buddhism which offers and guides the society with its underlying

wisdom.

3. Focus of This Paper

This paper offers a holistic analysis of translation processes which are based on the
sociocultural and linguistic perspectives in Paul Adirex’s fiction, Until the Karma Ends. This

research is presented with three main topics. First, this paper discloses the sociocultural and
linguistic perspective in Paul Adirex’s fiction classified into many sub-topics. All of the sub-
topics offer many examples. The second topic focuses on the overall contents revealed in the

first main topic and the third part offers references cited in the paper as sources of

information and examples.

4. Sociocultural and Linguistic Perspectives in Paul Adirex’s Fiction
PA’s works present the life of the society in which he himself is a member and hence
through his characters he depicts his role influencing the society and its current social norms.

The extrinsic factors offer the settings and its environment which form the stimulus to the

attitudes and the speech of the characters. Therefore the socio-cultural structure of the society
is reflected in the works of PA. Hence to get more understanding about socio-cultural and
linguistic perspective of PA’s novels, this article depicts the linguistic behaviour of the
characters with regard to their social class and social background of PA’s novels with these
main  seven topics : 1) References to the Behaviour of the Characters, 2) Expression

classified into Pathos, Sarcasm with Sarcasm in Discourse and Sarcasm in Characters ,
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Humour and Derogatory Use, 3) Use of Social Realistic Belief , 4) Realistic Illustration of
Places, 5) Physical Structure Associated with Characters, and 6) Recognition of English

Features. All the above said characteristics are elaborated with suitable examples.

4.1 References to the Behavior of the Characters

Behavior refers to the actions or reactions of organism, usually in relation to its
environment, including the other systems or organisms around as well as the physical

environment. It is the response of the system or organism to various stimuli or inputs,

whether internal or external, conscious or subconscious, overt or covert, and voluntary or

involuntary. In PA’s novels, the behavior or behavior of his characters is presented and

referred to on the social and cultural aspects of the society that have their roles in the
linguistic study of the language. PA with the use of his inimitable explanatory technique of

this behaviour of the characters can provide his readers an accurate perception of all
characters in his novels. He can also bring out the detailed sketch about the varieties of

behaviour of realistic human nature with the blend backed by their culture and the society
interestingly and clearly. All of these are examples:

In UKE, PA refers to the resent behaviour of Vichai getting angry seeing a hundred
cows crossing the road slowly, tended by five boys carrying wooden sticks in their hands as:

RL: “MYdavusnitdartaas 1ayawarnd!

¥

vitlududavur12r1uauutatnauviug?.
Jusavat1vlnssinfiasazasnsdasanattonsuiuiiaiie
nu U 1 47 26 9T Uuoa A ou a1y
N'lafudaedonauniidasawiuianundnevdvsasdusag
LusNAEURY (11N 271)

IPA:  “pai lon na-rok si:a tho - i wu:a p'fuak ni: tham-mai man t3:n ma:
kifa:m tha-non au to:n ni: na wi chai rd:n ja:y kro:t cat mira rot
k':m kfau t3:1 jut ja:y ka-tan-han mura k'fa:g na: mi: wu:a fiy jai

do:n k'fa:m - kMau dai jin sian dan sé:p ké&:u hii: mur.a rot we:n tfi:
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ta:m ma: k'fa:g lag s3:n khan t5:9 bré:k ka-than han ( na: - s3:g rd:i
cetsip éd)
SL:  “Damn these cows! Why did they have to cross the road now?”

Vichai cried in anger as his car stopped abruptly in front of a large
herd of cows. He heard screeching sounds as the two cars behind

him came to a sudden stop (p 329)

Finding: The reference to the behaviour of his characters is a technical way used by

PA to reflect the actions or reactions of human beings with the blend of social behavior to the
readers. With this technical way, PA can provide his readers an accurate perception of all

characters in his novels.

4.2 Expressions
According to Hornby (2004), the expression is the thing that people say, write or do in

order to show their feelings, opinions and ideas such as chilling rapidity or accusing silence
etc. In this regard Ellis (1970) pointed that the expression is a word or phrase with a different

particular meaning from special expression such as disagreeable wind or dry sadness. In the
study of PA’s novels, there are the foibles, absurdities and the exuberance of the virtues and
vices and the intense feelings disclosed by the writer in the form of expressions. PA uses the

expression to show the expression of characters to get a true story in novels such as:

RL:  “ig! f¥uisavasrlsdu winaatiulas” tuad&vtaas anu
“winaaazlildfudunsiagivitaiuditsiuan’”

ﬁwﬂﬂuﬁﬁa‘ﬂmﬁouwwmﬁau 9 AIAATHIAINO -
‘LI eLsidaINIsTNaAaduAn” (11 270)

IPA:  “hé: ni: man rdiayg a-rai kan - pfuak ktun pen k"rai ” be:n-lig-co: u
tha:n “ pfuak khun ca mai dai rap an-ta-ra:i tfa: tham ta:m tfi: rau

bo:k ” cha:i kPon tfi: tu purn len ma: pfu:t hdan hian daai pha:-sa:
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an-krit “ rau phian te: to:g ka:n pfu:t khui kap khun ” ( na: - sd:g rd:i
cetsip )

SL:  “Hey, what’s going on? Who are you?” Bellinger exclaimed. “You
won'’t get hurt if you do as you’re told,” the man with the pistol said

firmly in English. “We just want to talk to you.” (p 238)

However after we scrutinize all PA’s novels, the expression revealed by PA can be

classified it into Pathos, Sarcasm classified into Sarcasm in Discourse and Sarcasm in

Characters, Humour and Derogatory Use. All of them are:

4.3 Pathos

Hornby (2004) pointed that the pathos are as the power of a performance, description,
etc. to produce feelings of sadness and sympathy. Pathos is one of the characteristic features

where the agony and the sufferings of the characters due to the personal relationships that are
contributed by the discussed society. The characters come to a tragic down fall of the state of

nothingness. PA uses this pathos to show the expression of the characters in the fiction. In

UKE, the expression dead bodies of men, women, and children of Momong with their heads
cut off that were killed by Wa tribe as:

RL: “wannnLﬁuﬂwﬂumwslziwuauuwnﬁgnﬁmﬁaaan”

givvgluanUIlIatlusAuRavAUGAIaLRadduULATa

“WwinAMsaadAdnaudnin’ Fr19na1nani

avlluaanannasnaziduldrinagiiiil angaguinavanniiy
t 24 1 A & u o u o1 1 u wd 14 a

Ldadiasuatiayaduiuadoilaasuasunudin
“Tuilunisdenmisvyriinuikiisionue winsvdonazian

QA2NNUALRETAIANLT” (M 156-157)
IPA:  “p'fuak kau hén sop kPon ta:i cam-nuan ma:k ti: thu:k tat hi:a

5k 7 say ja:p ok charu a-me:-ri-kan s3:n khon ddiai sian san k'rura

“* b}

pfuak khun ro: ju: tfi: ni: kd:n di: kwa: ” sa:np % jak 1a:u - dun
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purn 9:k ca:k som € domn pai ha: ko:g na: - 1:k s3:n) na:-thi: lag ca:k
nan - k"au klap ma: bai na: si:t - sian k'friat mur:a p*fu:t kap be:n lip
co: I¢ me:n-di: wa: “ man pen ka:n san-hi:n mu: cha:u ba:n phau
moy than mot - mé: t&: ptfu: jin 1é dek - thuk kifa: mot 1¢ thin sop
wai ” (na: - num rd:1 ha: sip hok - num ra:1 ha: sip cét )

SL:  “They saw a lot of dead bodies with their heads cut off!” Sang Ya

told the two Americans in a shaky voice. “You better stay here.”

Sang Ya drew his pistol from the holster and walked toward the

advance unit. Two minutes later Sang Ya returned. His face was
pale and his voice serious as he said to Bellinger and Mandy, “it
was a massacre! All the Meo villagers, even women and children,

have been slaughtered and left to rot.” (p 133)

Finding: With the instances above, we can say that the stylistic pathos in

PA’s novels can be expressed linguistically.

4.3.1 Sarcasm

The ironical part of the literary text is the activity of giving contradictory statement of
what one means and is also the way of revealing out the intensity of feelings in the form of
statements, remarks or incidents due to the personal relationship or the happenings of the
societal influence is the meaning and purpose of sarcasm (Chaitra, 2006). Moreover, Craitra

said that the sarcasm is “a sharp, bitter, or cutting expression or remark; a bitter jibe or taunt.”

Some authorities sharply distinguish sarcasm from irony; however, others argue that sarcasm
often does involve irony. Sarcasm is a technical part used by PA. He uses this technique in

his novels to take their divisions as expressed in discourse and through the character’s
behaviour. The technical sarcasm in PA’s novels can be divides into two kinds; sarcasm in

discourse and sarcasm in characters.

4.3.2 Sarcasm in Discourse
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PA employs sarcasm in discourse subsequently drawing the attention of the readers
towards the controversial issues yet that cannot be stated directly by the characters because of

their socio-cultural affiliation. For instance in UKE, Leskov, a KGB from Russia would like
to know the exactly answer why don’t the police raid and close down the prostitutes hang out
in a private house as:

RL: tagmandulidnivsaasdisiatanaitsn walaiuin

o o

“dgrd1srafIiiNndAdadadlaradl
vinluwinaatlidauduuasidaiuiga?” “Lifinguuials 9
WruidngiddesdradulutiugiIudlr” disnmay
“yanatnfiitsiAdacnisTiatadinand
Wathaasdasnisundulunsanng Waglusedusn” (M 369)

IPA: 1é:t k'o:ph han-pai tha:n rd:i-tam-ruat-¢:k di-ré:k - € tfa:m wa: “
tfa: tam-ruat ra: wa: tfi: ni: khwr S5:19 so:-phe:-ni: - tham-mai p'fuak
khun mai 15:m cap I€ pit man si:a mai mi: kot ma:i dai dai ha:m
dék sa:u nar daai kan nai ba:n suan tu:a ” di-ré:k t3:p “ nd:k cak
ni: rau kd: td:y ka:n so:-pte:-ni: lau ni: - pfura cfuai kPoy ad-tra:
ka:n kom k'ur:n nai krun tfe:p hai ju: nai ra-dap tam ” ( na: - saim
rd:1i hok sip kau )

SL:  Leskov turned to Derek, the captain, and asked, “If the police know
what this is where the prostitutes hang out, why don’t you just raid
it and close it down?” “There is no law against several girls sitting
together in a private house,” Derek replied. “Besides, we need

those prostitutes to maintain the low rate of rape in Bangkok. (p

333-334)

For more examples in UKE, Mandy was disappointed with her benefactor who did

not tell her the truth about the mission given as:
RL: Taddlddzadadwairgay “nadiwwiilvaisarsnuiny
Woe MWL o fa u oL wa o1 A u @ a
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L‘%ammmsnuﬁwmL?n"lﬁmm%’nmwuﬁmﬂua’muﬁamnm'ni'

]
al

THLURANIINUKITANIALTYILASUA"n[u

Usginanuubairtidudagiisraniraaasisn

1
2 = =

uazdndwavaviuluwindudafednunarenuazuinaanly’

Tutiunssuaadna LN UAAAETD

&avaassalilduaasmnuivaniulawtiustiaafinsaade

¥ 4 Yy & @A @4 U a 9 L § a

o

“‘aanazsavifinatatrsanduliaunindiaaswla” (wiin 442)
IPA:  Hop chi: pai tfi: rura pfi:t chip k'fa:y 1a:n “ ko thap pha-ma: hai
ka:n a:-rak-k'a: pfom - té: tfi: mdian j5 kan khwr - rura la:t tra-
wem tfi: pfuak k'au hai ma: a:-rak-k"a: pfom nén pen suan nuiry
cak ka:n cfuai lura tha:y tha-ha:n tfi: pfuak k'au dai rap cak cin -
pra-tfe:t tfi: pom tu wa: pen sat-tru: tfi: ra:i-ka:t kg rau - ¢ id-
thi phon k':n ci:n nai p'a-ma: nan kbu siy ti: ptom pha-ja:-jaim ca

kha-cat 5:k pai ” “ man pen kam k™:1 k'un ” me:n-di: kla:u - na:m
sian kM tho: mai dai sa-de:n kPwa:m hén ok hén cai mé: te: nd:i
nit t3: a-di:t pfu: mi: bun khun k™:n tho: “ kPun ca to:n mi: chi:-wit

ju: jam kfom kPurin pai con kwa: chi:-wit ca ha: mai ”  (na: - si:
rd:isi: sip sd:n )

SL:  Hope pointed at the Feadship down below. “The Burmese navy has
provided security for me. The irony is that the patrol boats that
they’ve assigned to protect me are part of their military aid from
China, the very country that I've regarded as our potential enemy
and the one whose influence on Burma 1 tried to reduce.” “It’s
your karma,” said Mandy whose voice expressed not even the

slightest feeling of sympathy for her former benefactor. “You'll

continue to live in misery until the last day of your life.” (p 405)
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Findings: Stylistically, the sarcasm is very important technique used and revealed by

PA in his narration to focus the novels more interesting and attractive for the readers.

4.3.3 Sarcasm in Characters
In PA’s novels, sarcasm can be also disclosed through the discourse of the characters.

PA uses it to make a mocking remark in the attitude to the characters such as Mandy and
Bellinger in UKE.

RL: WUUA AsTUNAGIRIAULATAGIaluntaIIEe “18 wease!”

fifagvdiwatvitdfdisanmnaanuila
tuaddtaasdufiatsatfadansvidselay
“adr19vvuaalTuitdeayAdluyriduls
a1 fofilantrdafiavsindArdonadiauasgaaly”

“‘Julddainnzindadazdiuisartdundeladortdudnwar”

b ¥ U A A & 1T W Aa 1Y Fou O
“NrI9AITWHILEWE TN R unnTliiatanBusnzind ey

defiainiudaguaceredoriinudeigauarinisinasansinil

]
al

2 b Uu U 7 & o

[

NINITHNNATHaYLAnAN1sA af1uADITFRULATH A LU UAY
soaTuna1adiasazfisavagsalluavilsvanuudituuninduagl
AsuAmnuUnAteNnLtiansau” (ni 445)

IPA:  mem-di: - kra-tfe:k tu:a log kap kau-i: diiai bai na: k"a:u si:t “ tfo: -
J€: cin mi: phiag kham p'fu:t tfau ni: tfi: tho: pfu:t 3.k ma: dai - be:n
lin ca: bi:p muw tho: pfur:a pld:p pra-lom “ jarn nd:i bo: vi ja ka:
mai pen rai - kau jang mi: o:-ka:t tfi: ca ruam kam-lang k™:q k'™au ¢

tAN1

stz t3: pai ” “ cfan mai khit wa: ka-rian ca sa:-ma:t k'fe:-ma-k'en dai
dan dorm i:k 1&:u ” me:n-di: kla:u phla:g san hi:a “ thary ka:n pha-
ma: dai pha-ja:-ja:m ma: si: sip hok pi: pfur:a au cha-né ka-riay -

sui tTu wa: pen sat-tru: k™o ja:n kan tfi: k'fe:-ma-k'en t"i: sut l¢

mi: ka:n cat on ko:n tfi: niau né:n tfi: sut - tha:y ka:n pha-ma: ca
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t3:n bot kha-ji: ka:n t3: ta:n k™:q rat-tha-c"a:n ¢ momn né: non -
son-k"ra:m kla:n mwan ca jan kbon ju: t3: pai I€ pra-cha: chon cam-
nuan ma:k kfun ca dai rap kbwa:m thuk ja:k duwat rdin ” ( na: - si:
rd:isi: sip ha: )

SL:  Mandy slumped down on a chair as her face turned place. “Oh,
no!” It was all she could say. Bellinger squeezed her hand to
console her. “At least Bo Mya is unhurt, He’ll have a chance to

rally his troops and fight back.” “I don’t think the Karens will ever
become as strong as before,” Mandy said, shaking her head. “The
Burmese have been trying for forty-six years to defeat the Karens,
and now they’ve done it. After their victory over the Karens, who

are considered to be the strongest and most organized opposition to
Rangoon, the Burmese will crush the Shan and Mon resistance.

The civil war will continue and more people will suffer.” (p 408)

Findings: The sarcasm in discourse and sarcasm in characters are usually used by PA
to narrate the characters in the fiction. This technique is a very important technical way

which can be built the charming to the readers.

4.4 Derogatory Use
Mifflin (2000) and McArthur (2005) pointed that the derogatory is as the words or

grammatical forms which denote a negative affect; that is, they express the contempt or
distaste of the speaker and is a term often used in dictionaries to label expressions that
intentionally offend or disparage for someone considered one side often use the label for the
other side dismissively.

A derogatory is a technical way used by PA. He uses a lot of derogatory words in his

novels to reveal out the agitation and the confliction in the minds of the interlocutors based
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on different contexts. In UKE, Collinson was suspected as CIA of America from the Burmese

officers for instigating unrest against the Burmese Government as follows:

RL:

IPA:

SL:

“‘antaduaalutamdantiuliiAinnisnugauaie
fsutawil1” wranulsadAutasantanAuni

ARNIMIEMEISINaE “arlsus? aadadtdnladaul 97

= o ' 1 P
ﬂaaauauamwuaﬂﬁoquoa"luau'\nm.ia

“ 4

NﬁJLﬂuLﬁﬂ\‘]uﬂﬂa\?Lﬁﬂ?
paAfRana1zainudedalivinduas” (i 24)
“pfom k'™: cap k"un nai k'5: ha: pluk pan hai ka:t ka:n ka-
bot 16m 14:1 rat-tha-ba:n pfa-ma: ” na:i tha-ha:n jot na:i ra:i
¢k khon nwip - kla:u ddai pha:-sa: an-krit “ a-rai na k'un
t3:n kifau cai phit ng: né: ” kbo: 1a-lin sin u tha:n ja:m nun-
non mai ja:k cfur:a “ pfom pen phiag nak tf:y tfiau - pfom
ma: ti: ni: pfura ma: au ko:n t"i: pom san str wai tfau
nan e ” (na: - ji: sip si: )

“You’re under arrest for instigating unrest against the
Burmese Government!” one of the officers, a captain, said
in English. “What! You must be mistaken! Collinson
exclaimed incredulously. “I'm just a tourist. I've come to

get some goods I've ordered.” (p 13)

Findings: A variety of derogatory used for PA’s fiction is the expression of characters

revealing out the agitation and the confliction in the mind or the emotion of interlocutors or

express the contempt or distaste of the speaker. This technical way is often used in UKE

because there are many dialogue of conservation about the friends. PA uses the derogatory

sentences or words as he is acquainted emotion between each character in the novels
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smoothly. In SL, the sentence was “Collinson exclaimed incredulously”. In RL, the

translator had added more words as ‘unbelievable’

5. Use of Social Realistic Belief

The brief study of stylistics manages to illustrate how deftly PA has blended the
socio-cultural elements in his fiction. The brilliant rendering of the realistic events contribute

to the profound and significant maturity among the characters. The deliberate exhibition of
realistic events in an effective manner acts reality in the fiction. In UKE, PA tells the social
realistic belief of Shan people still beloved in General Aung San, Aung San Suu Kyi’s father,

if he were alive today he would have given them the autonomy promised in the Pang Long
Agreement of 1947. And another example in UKE, PA tells the social realistic belief of

Buddhist people who believe in reincarnation and the consequences of good and bad deeds
as:

RL: unudnaseduarIutitniiFgaruntvfadutsasianiIwin

Lsan a1 itdaltdrTndr9aeau

waldIvLtautd1TAaAdituaddtaasyuantaniIn
‘“Winturazlinuslanir12adtnlva widain

LA UAULUAIDTUAILAZTEY BaIATUIILAT &Y
13552 7ud9AdLAITNINGAUTENRAAI AU
faarvduliuarzavaadrugiat1odnd winzwdiain
a 0 a a 9 94 1 u g 9 a g
winunagaaslafudnilunislnasasautasauviaasenula
AvTudyanlutiannadiiaeileaasluil 1974 (wiin 153)

IPA:  me:n-di: kra sip tta:m ciu n: rat-tha-c’a:n ti: nan tit kap tho: ddai
pha:-sd: pla-ma: - tha: pha-jak na: midra cau na: t3:p - 1&:u cwy en
k¥au klai be:n lig ca: bd:k kau wa: “ pfuak k'au ta-ko:n daai pha:-
sa: koin thai jai - ple: wa: - phe:n din hé:n cfain con ca-romn - o:m-
sa:n con ca-ro:n - cha:u rat-tha-ca:n jan k"on khau-rop rak td: na:i
pPon o:p-sa:n - bi-da: p'fu: ltan 1ap pai lé:u k™. 0:n-sa:n su: ci: jan
lwk swy - pfuak kfau c'fuu:a wa: - tfa: o:p-sa:n jan ju: - pfuak kau
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ca th:n dai rap sit-thi nai ka:n pok kbro:y ton e:n ta:m tfi: o:y-sa:in
dai hai kham-man san-ja: nai k'o: ta-klony wian pa:n lo:np nai pi: -
nuiy pran kau rd:i cét sip si: ( na: - nuiy rd:i ha: sip sa:m )

SL:  Mandy whispered in Burmese to a Shan officer sitting next to her.
She nodded as the officer replied. She then leaned near Belliger
and told him, “They are shouting in the Shan language ‘Long lives
the land of the Shans, Long live Aung San’. The Shan still have a
deep respect for the late General Aung San, Aung San Suu Kyi’s
father. They believe that if Aung San were alive today he would

have given them the autonomy promised in the Pang Long
Agreement of 1947.” (p 129-130)

RL:  “Gdutflunnsarafintduiderduriinii 11'lve 211738710

AuN2N wasdsvrurunauiasdiulue sdalunisiialv
wAZHALAINTVINAkarANsYintRiauaunilelansevinluandne
Aau dais3uninnssy qattawiiudratine 1IN 21INaY
21" nlusganu wazannaudae dulaiiusinduuniusastua,
uwarAdemgvinduadlunnyud virlunza? dreavdda

o
Qs

n T3 N % uwanwuduiLdaa 9
uaglszanduidasaaldnssuuaswinianliaaan” (11 216)
IPA:  “ di-ctan pen put si:-sa-nik cfen diau kap cha:u-p"a-ma: cha:u thai
cha:u laiu - charu kam-phru:-cha: - € pra cPon cPon klum nd:i suan jai
- rau cfura nai kain kd:t mai - 1€ p"on k':g kan tham di: I¢ kan
tham cfu:a ti: k"on khon nuin dai kra-tham nai cfa:t pa:n-kd:n - st
rau riak wa: kam - du: ja:n pa-ma: pen tu:ajan - chau pfa-ma: -
chazu Mo:n - chacu thai nai rat-tha-ca:n - I¢ cha:u ka-rian - nan dai
kbe:n k'fa: kan ma: nap r3:i pi: lé:u - 1¢ k3: jan kbon tham kan ju:

nai thuk wan ni: - tham-mai rir kham t3:p k3: ks - kam nan p'f:k
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phucn ki ridrai rdrai 1é pra-cha: chon ka: thin chot-chai kam k':n
p'fuak k'au pai ta-15:t ” ( na: - s3:n rd:i sip hok )

SL:  “Like most of the Burmese, Thais, Laotians, Cambodians, and
minority peoples, I'm a Buddhist. We believe in reincarnation and

the consequences of good and bad deeds, which we call karma that
one has done in his or her previous life. Look at Burma for

instance, the Burmese, the Mons, the Shans, and the Karens have
been fighting and Killing one another for hundreds of years, and
they are still doing it today. Why? The answer is: the karma keeps

on accumulating and the people are paying for their karma.” (p

188)

Findings: In SL, the phrase is the Pang Long Agreement of 1947, found in
translation to RL, the translator translated in different from English. She put the word
‘Avizay/’ in front of as Wiang Pang Long Agreement 1947. The agreement was well known
in RL as mentioned. In SL, the phrase is Shan language, the translator translated in f*a.sa.
t'aj jaj/which is well known for RL. In RL, we always call them as #"aj jaj/ means big Thai.

The Christian era 1947, generally, the translator should translate to be in Buddhist era as
2490, added 543 — Buddhist era had started before Christian era 543 years, when translating

them into the RL to make it clearer to RL readers. Karens in SL, the translator translated as

/ka-ria:n/ which pronouns totally different from SL.

6. Realistic lllustration of Places
PA’s fiction fuses the reality and hence blends the realistic places in his course of the
progress of the story such as Mea Hong Son province, the North part of Thailand in UKE. PA

gives real information to present the scene and description of the place in UKE as the real
place. In the fiction, PA gives the realistic illustration of places as the real province and

information about the province as:
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RL:  widassauiludoniaidduiduguinunaiigalulsanaing

fuuldiauaudadunwiltanlIdy 483 AlTatuns
grounuduntduidaniardugoduantdean
U5eNauAuN1ITAIANITAIUANTLLUIIAUTLIAUUIABUAY
fovirlvinstnuuauriorinuaraandsenalnadwiudaeAving
ulddraartad i viuAsdaonisdiulydun
Usvannsaonilsnasiondauwdassawindsenausmiarunguiia
apN9 9 uNANTE Aa Fuiagvinten duldun ariudag
Wensauia 2121 Yioa wazdaa fruiivdaciuniirine
B 5uatuIuadoLAn wuavdudaizanawai 93

+ %
o/ o = Qs

AasnssaAnduderidonasmiaatddousaiasgnsulanason

¥
vl

&9 LACNAUKA

fsarnwiiuasinluaidnvaranau (i 125-
126)

IPA: mae-hong-son bpen jang-wat tée mee péun tée bpen poo ¥ kao
maak tée sut nai bpra-tayt tai - mee naew chaai daen dtit gap pa-
maa yaao téung - s¢€e roi bpaet sip saam - gi-loh mayt - dliay paen
din tée bpen téuak kdao an sdong chan kot kieow - bpra-gop gap
gaan kaat gaan kiiap kum tée kém ngtat bor-ri-wayn naew chaai
daen - jeung tam hai gaan kdam daen tang kao lae ok bpra-tayt tai
nan bpen réuang tée tam gan daai ngaai daai sdm-rap pdo tée
dtong gaan kdam bpai maa - bpra-chaa gon kréung néung kong
jang-wat mae-hong-son nan bpra-gop diiay chon glum néi dtaang
dtaang maak maai tée sam-kan mee yoo haa pao - an daai gae - ga-
riang - moéng réu maew - aa kaa - moo-ser lae lee sor - suan tée
1€ua bpen chaao tai - chaao jeen tée yoo maa dtae dang derm lae
jeen hor réu gong pon tée gao sip saam - kong pak gok-min-dtang
tée yang long I€ua yoo dtang dtae sa-mai song-kraam 16hk krang
tée song lae glum poo 1ée pai chaao pa-maa lae tai yai eek laai

glum ( nda - néung roi yée sip haa - néung roi yée sip hok )
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SL:  Mae Hong Son, the most mountainous province in Thailand, shares
a 300 miles long border with Burma. It’s rugged terrain, combined

with an absence of effective border control, facilitated border
crossings for those who wanted to enter and leave Thailand at will.

Half of Mea Hong Son’s diverse population was made up of the

five major hill tribes, namely the Karen, the Meo, the Akha, the
Musur, and the Lisu; the rest were Thais, indigenous Chinese,

remnants of the Nationalist Chinese soldiers from the W.W.II

era, and various groups of Burmese and Shan refugees. (p 103)

Findings: PA in his plot provides the realistic illustration of places.

7. Physical Structure Associated with Characters

PA explains the physical structure of his characters, which in turn reflect their

character and their social background. In UKE, he gives the physical description of the Khun
Sa, the self-proclaimed president of the Shan State Restoration Council as:

RL:

winnwumaaunieluiavindunaudaraidoatauideruuidg

TuraItlLauNNINY

v
=2 2

Tvwea +a171anduaxrnanr A1 48
e lWius19iiges1isaadaduritdudiuns
NUITAITLLUAIITY AINTSOUA A1L&N AINUN
Nunitdaldnivartunde tdalWiduniinrnaniig
FIULARKIETTNAY LA tdauaudu N19LnIdaN
Liuffia3aslsedule 9 uanannurWndasialsidnd SuduM-
urdtnas vufiadre A aaudAdagusdn
aandurdadiulszaruunsanfunisarunasiiuyanaiis
ﬁLam”aom'séfumnﬁs{m (111 139)

IPA: pulak kdo pop chaai kon néung nai wai haa sip dton-bplaai nang
yoo kon dieow bon gao-ée nai hong nang 1én tée gwaang yai - kdo
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luk kéun jaak gdo-€e - pdie hai hén rdang t€e sdong raao roi-jet-
sip-hda sayn dti mayt - naa dtaa baep chaao jeen - piw pan dee -
dtaa 1ék - kiw naa - pom wée bpat bpai taang daan lang - bpért hai
hén nda paak gwaang - sliam s€ua paa tam-ma-daa - s€ua chért
kaen san - gaang-gayng sée dam - mai mee kréuang bpra-dap dai
dai nok jaak naa-li-gaa kor meu roh-1ék - jee em tee - maat-dtér
bon-meu-saai - chaai kon née gor keu kiin saa - poo sa-taa-bpa-naa
dtua ayng bpen bpra-taan haeng sa-paa féun foo rat-ta-chaan lae
bpen buk-kon tée dee ee ay dtong gaan dtua maak tée sut ( naa -
néung roi sdam sip gao )

SL:  They were met by a man in his late fifties sitting alone on a chair
in the spacious living room. He rose to his feet revealing a large
frame and five foot nine height. He had Chinese features, a fair
complexion, small eyes, and thick eyebrows. His hair was combed
back, revealing a wide forehead. His clothing was simple, a short-
sleeve shirt and a pair of dark pants. He wore no jewelry, just a
Rolex GMT-Master wristwatch on his left wrist. The man was
Khun Sa, the self-proclaimed president of the Shan State

Restoration Council and the DEA’s most wanted man. (p 115-116)

More examples in UKE, he gives the physical description of the General Bo Mya,
President of the Karen National Union as:

RL: 4y 9 #3519 a32ulwuaqg U UI AU

wsivnaalaeIasnuudideinazdninnaudldiiaaninainng

upunaunileusonraaraiaTacuuudidadriduifalrdu

TuaaeAluadoiaas unuduarauiuismasuiuidulaaianiy

wadsaaslaaumnannuiuua i useed argundmdatua

w9 TR rsLazaNAlASENTiaaasuaatas hdmsuausy

s1vauratadl AvitlvWiaigaauniiFadedudl
Language in India www.languageinindia.com ISSN 1930-2940 17:8 August 2017
Wirote Thongplew, Ph.D. Candidate

Translational Analysis of Sociocultural and Linguistic Perspectives in Paul Adirex’s Fiction
<293-315>



http://www.languageinindia.com/

LN AauTaNRTULHEY T 1ULUIRNAINAZ LU U
YAARTINI9FFUIaNUIEaINTHINIATgaAunTleiuias (Min

198-199)

IPA: bu-rut raang Gian yai - nuat baang - dtaeng gaai dliay kréuang baep
sée kicow lae siam muak gaep gdao 0k maa jaak glum kon glum
néung tée dtaeng gaai dliay kréuang baep s€e kicow chén dieow

gan - nai ka-na tée bay & ling jer - maen-dée lae kon tée maa diay
gan nan dern glai ko bpai - bay | ling jer daai aan maa jaak faem
laew waa - bu-rut péo née - aa-yu hok-sip-¢t bpee laew - dtae taa
taang pohng-paang lae aa-gap gi-ri-yaa tée klong-klaew wong-wai
sam-rap kon rdop rdang ka-naat kdao née - gor tam hai kdo doo on
gwaa wai téung sip bpee - kdo keu naai pon boh Lfieig - bpra-taan
haeng sa-ha paap ga-riang - buk-kon tée taang rat-ta-baan pa-maa
dtong gaan dtua maak tée sut kon néung nan ayng ( nda - néung
réi gdo sip bpaet - néung roi gao sip gao )

SL: A large rotund man with a thin moustache dressed in a green

uniform and cap stepped in front of the group of men who were
also in green uniforms as Bellinger, Mandy, and their escorts

approached them. Bellinger had read in a file that the man was
sixty-one, but his rugged look and agile movement for a man of
his size made him look ten years younger. He was General Bo

Mya, President of the Karen National Union, one of the Burmese

governments’ most wanted men. (p 172)

Findings: PA in his plot provides the physical structures through the figures of each
character in his fiction to make the readers imagine illustriously character. In the first

example, the adjective word like spacious, the translator translated to RL as big or large that

may not exactly meaning from SL. In SL, the writer used five foot nine height to identify

how tall he is as the western way, while in RL the translator translated as 175 centimeters to
make it clearer to RL readers. In the second example, the writer used hyphen to mention age
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like sixty-one, while the translator translated in normal way as RL used to. In SL, there is
pronoun like ‘his’ while translator always adopted it which will not lose the main point in the
sentence. In SL, the writer used agile movement consisting of adjective and noun, while the
translator translated only adjective ‘agile’ only. In SL, the word is called the Karen tribe in

English, while in RL, it is pronounced as /kari:ay/.

8. Recognition of English Features
English language is used and contemplated in some novels of PA. The obsession of
English abbreviation name of organizations is clearly seen in UKE as:

RL: Tasyasvuazruinnuay wwdid Juntvaantiludanisaudie da

nirasarIautuaIn 1 alunIguWus wia tawiaaa
(Federal Security Agency - FSA)

FdosufinrauidadanuiTuadnialy wiulEUIINTAIARTY Uda
#4'latad (Central Intelligence Service - CIS)

Sufinraudadiinnsaslusvlssinanazninasnr1AutuAYs
¥111955 uaa lawadaa (Inter-republic Security Service - 1SS)

(11N 75)

IPA: krohng sdang lae naa tée kong - kay jee bee - jeung baeng ok bpen
git-ja-gaan saam faai - keu - nuay rak-siaa kwaam man-kong paai
nai haeng sa-ha pan - réu - ayf ayt ay (Federal Security Agency -
FSA) séung rap pit chop réuang kwaam man-kong paai nai - nuay
kaao grong glaang - réu - see ai ayt (Central Intelligence Service -
CIS) rap pit chop réuang kaao grong nai dtaang bpra-tayt lae nuay
rak-saa kwaam man-kong ra-waang rat - réu - ai ayt ayt (Inter-
republic Security Service - ISS) ( naa - jét sip haa )

SL:  The KGB’s structure and functions were then divided into three
different services: the Federal Security Agency (FSA) in charge

of internal security, the Central Intelligence Service (CIS), for
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foreign intelligence, and the Inter-republic Security Service

(1SS). (p 37)

Findings: PA in his plot provides much recognition of English feathers, especially the
name of important organizations around the world with abbreviation. KGB is abbreviation of

Komitet Gosudarstvennoy Bezopasnosti which it is well known in English as State Security

Committee of Russia. In SL, the writer did not mention the abbreviation of KGB, while the
three different services had mentioned to. In RL, the translator did not translate the full name
of abbreviation even the SL was given. In RL, the translator gave just short definition of each
one and put full name of abbreviation in English inside the bracket. Some loan words are

well known to in the RL but some are not also.

9. Conclusion
1) References to the Behaviour of the Characters, 2) Expression classified into Pathos,

Sarcasm with Sarcasm in Discourse and Sarcasm in Characters, Humour and Derogatory Use,

3) Use of Social Realistic Belief, 4) Realistic lllustration of Places, 5) Physical Structure
Associated with Characters, and 6) Recognition of English Features. All the above said

characteristics are elaborated with suitable examples as these followings.
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